GE THEME COURSES

Overview

Courses that are accepted into the General Education (GE) Themes must meet two sets of Expected
Learning Outcomes (ELOs): those common for all GE Themes and one set specific to the content of
the Theme. This form begins with the criteria common to all themes and has expandable sections
relating to each specific theme.

A course may be accepted into more than one Theme if the ELOs for each theme are met. Courses
seeing approval for multiple Themes will complete a submission document for each theme. Courses
seeking approval as a 4-credit, Integrative Practices course need to complete a similar submission
form for the chosen practice. It may be helpful to consult your Director of Undergraduate Studies or
appropriate support staff person as you develop and submit your course.

Please enter text in the boxes to describe how your class will meet the ELOs of the Theme to which it
applies. Please use language that is clear and concise and that colleagues outside of your discipline
will be able to follow. You are encouraged to refer specifically to the syllabus submitted for the
course, since the reviewers will also have that document Because this document will be used in the
course review and approval process, you should be as specific as possible, listing concrete activities,
specific theories, names of scholars, titles of textbooks etc.

Accessibility

If you have a disability and have trouble accessing this document or need to receive it in another
format, please reach out to Meg Daly at daly.66(@osu.edu or call 614-247-8412.

Course subject & number (3264

General Expectations of All Themes

GOAL 1: Successful students will analyze an important topic or idea at a more
advanced and in-depth level than the foundations.

Please briefly identify the ways in which this course represents an advanced study of the focal
theme. In this context, “advanced” refers to courses that are e.g., synthetic, rely on research or
cutting-edge findings, or deeply engage with the subject matter, among other possibilities. (50-500
words)

Monsters have always been used allegorically to describe and manage human fears, and this course will provide
our students the opportunity to understand how the seemingly least realistic literature (about vampires,
shapeshifters, werewolves, demons, etc.) is often explicitly engaged with the social, political, and personal realities
of illness, disability, poverty, prejudice, difference, etc. Students will discover how creative works on monsters have
been and continue to be used to identify social ills and to advocate, to effect, or to resist social change.

Appreciating the cultural work that popular culture performs involves not only a close reading or viewing of
particular works but also a nuanced understanding of the contexts--social, political, economic, cultural--in which
these works were produced and consumed. To clarify that cultural work, lectures and readings will equip students
to view literary works through theoretical lenses of feminist, queer, critical race, and disability studies.

Students will further be asked to put works in conversation with each other, to analyze, for example, how Stephen
King's The Shining and Stanley Kubrick's film adaptation of King's novel differ not only on level of plot and the
interpretation of character but on the issue of what it means to be an American.
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ELO 1.1 Engage in critical and logical thinking about the topic or idea of the theme. Please link this
ELO to the course goals and topics and indicate specific activities/assignments through which it will be met. (50-

700 words)

Students will discover how works that they may have considered "pure entertainment" are engaged pressing social and political debates.

They will analyze a series of novel(la)s and their film adaptations, each of which is profoundly concerned with the interrelated issues of
social justice and of social and personal wellbeing: Mary Shelley's Frankenstein vs. James Whale's; Robert Louis Stevenson's Jekyll and
Hyde vs. Rouben Mamoulian's and Victor Fleming's; Stephen Kings The Shining vs. Stanley Kubrick's; Richard Matheson's | am Legend
vs. Francis Lawrence. They will be asked not only to identify how the films depart from their literary sources in terms of plot, setting, and
character but to analyze how those departures reflect more profound ideological differences. How does it matter that Matheson's Robert
Neville is German American and Lawrence's African American, or that Matheson's | am Legend is set in 1950s Compton and Frances's in
2000's Manhattan?

The "Director's Notebook" that students will be keeping throughout the course, requires them to identify and analyze the difference
between each literary and filmic pairing. They will share their findings and discuss the implications of their findings in class.

The "Director's Notebook" is described as follows:

Imagine yourself as a film director looking to transform the literary texts we're reading to the screen. For each literary work we read, briefly
describe how the work addresses an issue or issues pertaining to health/wellbeing and citizenship. For example, how does Stephen
King represent the American Dream in The Shining? How might Stevenson’s Dr. Jekyll and Mr. Hyde be engaging the problem of
substance abuse in Victorian England? How might Matheson’s | Am Legend be read as an allegory of race relations in 1950s America?
Then jot down some ideas on how you might go about adapting the text in a way that preserves its take on the issues you have identified.
What would be the greatest challenges to producing a faithful adaptation? What about the text (scenes, descriptions of characters, etc.)
most readily lends itself to adaptation? What portions could be dropped without sacrificing the thrust of the original? Are you tempted to
“rogue” it in ways that challenge or transform its stance on an issue or issues you have identified? For each film we view, note one or two
ways in which the film departs from its source, and in so doing changes its meaning. Pay patrticular attention to what how the films
transform their source’s view of personal and social ills. How do changes in plot, character or setting affect the film's message and
values. Ideally, this notebook will generate ideas that you can develop in your final project. As the syllabus indicates, you will be
submitting your notebook in four installments, one for each of the units (Frankenstein, Jekyll and Hyde, The Shining, and | Am Legend).

ELO 1.2 Engage in an advanced, in-depth, scholarly exploration of the topic or idea of the theme.
Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it will

be met. (50-700 words)

Students will engage in an in-depth exploration of each film and novel(la) that is
informed by a knowledge of the social, cultural, and political milieus in which each
text was consumed and produced. Lectures will enable students to understand, for
example, Matheson's | Am Legend in the context of race relations in 1950s America
and Lawrence's | Am Legend in the context of 9/11 and the "Waron Terror." The
weekly quizzes will test students' mastery of the contextualizing and theoretical
information presented in lectures so that they will be well equipped to apply that
knowledge in the analyses they undertake in their director's notebooks. In their final
adaptation project, they will synthesize their reflections and discoveries by
describing how they would adapt one of the classics they studied in a way that
speaks to a current issue pertaining to citizenship and/or personal and social
wellbeing. They will compare the practices they would adopt as directors to those of
the directors they studied during the semester.
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GOAL 2: Successful students will integrate approaches to the theme by making
connections to out-of-classroom experiences with academic knowledge or across disciplines
and/or to work they have done in previous classes and that they anticipate doing in future.

ELO 2.1 Identify, describe, and synthesize approaches or experiences as they apply to the theme.
Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it will

be met. (50-700 words)

For each film and literary work, students will identify themes pertaining to citizenship and global,
national, social or personal welling and describe how those themes are expressed formally--plot, point
of view, cinematography, editing, characterization, etc. They will be recording their observations and
reflections in their director's notebooks and sharing their ideas in class. Class discussions will provide
further opportunities for students to complicate their thinking and synthesize their ideas. They will, for
example, compare and contrast how different auteurs approach the same issues pertaining to
citizenship and wellbeing--for example, racism in Whale's Frankenstein, the Shinings of King and
Kubrick: How are the authors and filmmakers engaging the issue? How does their engagement arise
from and speak to the particular moment of their production? How do authors and auteurs situate
racism in the present vis a vis the history of racism in the United States? How relevant are their insights
to our present? Students will compare and contrast the strategies directors use to subvert or refute their
literary sources. Synthesis is a major goal of their final project, which asks students to imagine their
own film adaptation of one of the novels we read and to compare their approach to and strategies for
adaptation to those of other filmmakers we studied. Their final project has them apply what they
learned from studying film and literary classics to their own lived experience by having them produce
an adaptation that speaks to an issue or joins a debate that matters in the present moment.

ELO 2.2 Demonstrate a developing sense of self as a learner through reflection, self-assessment, and
creative work, building on prior experiences to respond to new and challenging contexts. Please link
this ELO to the course goals and topics and indicate specific activities/assignments through which it will be met.

(50-700 words)

Students will engage in an in-depth exploration of each film and novel(la) that is
informed by a knowledge of the social, cultural, and political milieus in which each
text was consumed and produced. Lectures will enable students to understand, for
example, Matheson's | Am Legend in the context of race relations in 1950s America
and Lawrence's | Am Legend in the context of 9/11 and the "Waron Terror." The
weekly quizzes will test students' mastery of the contextualizing and theoretical
information presented in lectures so that they will be well equipped to apply that
knowledge in the analyses they undertake in their director's notebooks. In their final
adaptation project, they will synthesize their reflections and discoveries by
describing how they would adapt one of the classics they studied in a way that
speaks to a current issue pertaining to citizenship and/or personal and social
wellbeing. They will compare the practices they would adopt as directors to those of
the directors they studied during the semester.




Course subject & number 3264

Specific Expectations of Courses in Health & Wellbeing

GOAL Students will explore and analyze health and wellbeing through attention to at least
two dimensions of wellbeing. (Ex: physical, mental, emotional, career, environmental,
spiritual, intellectual, creative, financial, etc.).

ELO 1.1 Explore and analyze health and wellbeing from theoretical, socio-economic, scientific,
historical, cultural, technological, policy, and/or personal perspectives. Please link this ELO to the
course goals and topics and indicate specific activities/assignments through which it will be met. (50-700 words)

Students will analyze a series of novel(la)s and their film adaptations, each of which is profoundly concerned with the interrelated issues of social justice and of social
and personal wellbeing: Mary Shelley's Frankenstein vs. James Whale's; Robert Louis Stevenson's Jekyll and Hyde vs. Rouben Mamoulian's and Victor Fleming's;
Stephen Kings The Shining vs. Stanley Kubrick's; Richard Matheson's | am Legend vs. Francis Lawrence. They will be asked not only to identify how the films depart
from their literary sources in terms of plot, setting, and character but to analyze how those departures reflect more profound ideological differences.

Students will investigate how novel(la)s and films have identified and explored issues pertaining to physical, mental, emotional, spiritual, and creative health and
wellbeing, including mental illness, substance abuse, bullying, and domestic violence. Students will learn how literature and film have investigated these issues in
tandem with—and sometimes well in advance of—medicine, social sciences, and psychiatry.

Topics include "Genius and Monstrous Egos" (Shelley's Frankenstein), "Monstrosity, Mental lliness, and Race, ca. 1931" (Whale's Frankenstein), "Frankenstein and
Medical Ethics" (Whale's Frankenstein), "Sexuality, Substance Abuse, and Personality Disorders in Victorian England" (Stevenson's Jekyll and Hyde), "Sexuality and
Domestic Violence, circa 1930" (Mamoulian's Jekyll and Hyde), "Abuse, Alcoholism, and the Ghosts of Memory" (King's Shining), "Pandemic and Zombie Apocalypse
in "Post-Race"America" (Lawrence's | Am Legend).

Lectures will contextualize the works we study, providing background about the social, political, and cultural milieux that produced them and also into the social and
medical issues they address (for example, when we study the movies Frankenstein and Dr. Jekyll and Mr. Hyde, we'll consider views of domestic violence and mental
illness circa 1930). The weekly quizzes will test students' mastery of the contextualizing information presented in lectures so that they will be well equipped to apply
that knowledge in the analyses they undertake in their director's notebooks, in which they are to note "how each film transform its literary source’s view of personal and
social ills' and reflect upon how changes in plot, character or setting affect the film’s message and values.

In their final adaptation project, stidemts will synthesize their reflections and discoveries by describing how they would adapt one of the classics they studied in a way
that speaks to a current issue pertaining to personal and social wellbeing.

ELO 1.2 Identify, reflect on, and apply the skills needed for resiliency and wellbeing. Please link this
ELO to the course goals and topics and indicate specific activities/assignments through which it will be met.

(50-700 words)

Through class discussions and in their director's notebooks students will engage in an
ongoing process of reflection. How relevant are the insights of the films and novels we
study to our present? How does Lawrence's | Am Legend speak to the suspicion of
vaccines and medical authority that has erupted in our current COVIDified reality? How
much progress have we made in understanding and in dealing with the issues of bullying,
domestic violence, mental illness, and racism that Mamoulian and Whale identified in their
monster movies of 19317 If too little has changed, why?

In their final project students will apply what they learned from studying film and literary
classics to their own lived experience by producing an adaptation that speaks to an issue
or joins a debate about health and wellbeing that matters in the present moment.

By appreciating the potential of literature and film to advance social and personal health,
students will develop the skills needed for resiliency and wellbeing.
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